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(A]
A I'm collecting money for Jun’s birthday party. Can I ask you for 500

yen?
B: Oh, I'm sorry. 1
A No problem. Can you give it to me by the end of this week?
B: Sure. How about at university tomorrow during second period?
A: I'm not going tomorrow or the next day, but Il be there

Wednesday, Thursday, and Friday.

B: OK. Let’s meet before lunch on Thursday. I'll give it to you then.

A: I can’t. I have classes in the morning, 2

B: Perfect. How about 2:45 in front of the chemistry building?

A That sounds good. Do you have time to find a cake shop with me
afterward?

B: Sure, but why don’t we just 3 ?

A That’s a great idea! I've heard him say that he loves it.

B: I know. I've seen him there several times with his girlfriend.

1. 7. I canceled it because not enough people wanted to go.
4. 1 don’t get paid until Thursday of next week.
7. I don’t have any money on me right now.
I. I gave it to Sachiko after the meeting two days ago.
2. 7. and I have to help my mother after I finish classes
4. and I'm going shopping with Jun right after that
7. but I could meet you here first thing Tuesday instead
I.. but I'll be free in the afternoon for a few hours



B o~

ask Jun which one he’d prefer to have
get my mom and sister to make us a chocolate one
order one from that shop across from the station

search online for one that is very popular



(B)

A: Mom, how old was Erika when she got a desk in her room?

B: I guess she was probably around twelve.

A Well, 'm almost twelve. Can I get one in my room, too?

B: 4

A: OK. I just need to make my bed, put away my books, and throw
away some stuff.

B: Well, trash day is tomorrow. You can get started right now if you'd
like.

A 5

B: I can’t right now. I'm leaving shortly to pick up your brother.

A How about when you get back? Will you have time then?

B: This is your project. Do you want me to get you some trash bags
before I leave?

At Actually, 6 .

B: Well, that’s OK, but let me know when youre ready, and T'll get

them for you.

4. 7. Don’t you want to wait until you're a little older?
4. If you want a desk, youll have to clean your room first.
7. Wouldn’t you rather study downstairs in the kitchen?
I. You can always use the one in your brother’s room.

5. 7. Can I just ask you to use the one sitting in Erika’s room?
4. Can I just put everything in your closet for now?
7. You mean you don’t think I should keep any of that stuff?
I.. You mean youre not going to help do this with me?



B o~

I don’t think I want to clean my room right now
I finished cleaning and took the trash out
I think I have some in my room already

I think I'll start cleaning right away
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In the modern world, we often tell each other how busy we are.
Many people are annoyed by this because it ( 7 ) like “busy-
bragging.” That is, busyness can almost be considered a way of showing
off how important you are, because it ( 8 ) that you are juggling a
high-status job, a family, household, and hobbies.

Even people who do not “busy-brag” feel ( 9 ) with the number
of tasks they have to complete. In the past, when most people worked
on farms or in other physical jobs, the amount we could do in a day
was limited by our physical ( 10 ). In contrast, these days, when so
many people work with infinite information and constant connectivity,
there is no limit to the amount we can do. As a result, we find
ourselves getting stuck in a “busyness trap” that is hard to get out of.

The first step to get out of this is to ( 11 ) what busyness really
is. Although modern people always feel busy, ( 12 ) suggests that we
actually have far more leisure time than the generations before us. The

feeling of busyness, therefore, is just that—a feeling.

7. evidence 4. implies 7. mean
I.. overwhelmed %. pleasant J1. realize

¥ . resources 7. sounds
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13. During soccer practice, I saw a jet plane ( ) away.
7. flew 4. flown 7. flying I. to fly
14. Before going to bed, she kissed her father ( ).
7. on cheeks 1. on the cheek
7. to cheeks I.. to the cheek
15. ( ) was his love of books that he spent his whole allowance on
them.
7. It 1. So 7. Such L. The same
16. ( ) outstanding the factory’s machinery is, it cannot create

successful products without good designers.

7. Although 4. Despite 7. However I. In as much
17. The boys were skateboarders with no interest in ( ) he had to
teach them.
7. however 1. whatever 7. whenever I.. whichever
18. I hear that cattle ( ) for very high prices this year.
7. are selling 1. being sold 7. selling I.. to be sold
19. The reason ( ) the judge gives for his decisions is never clear.

7. how 4. when 7. which I.. why



20. Tom has not been to London before and ( ) has Mary.

7. neither 4. nothing Y. nowhere I. so

(RR—T1Z#H <)



IV ROBEELOBRICHDIEVDDE, T~Ihb D8N,

21. Everyone was opposed to my idea, and I was at my wits’ end.
Everyone was opposed to my idea, and I was embarrassed.
Everyone was opposed to my idea, and I was frustrated.

Everyone was opposed to my idea, and I was surprised.

L T

Everyone was opposed to my idea, and I was suspicious.

22. Ex Corp. is currently planning to take over Chirp Inc.
7. Ex Corp. is currently intending to assume control of Chirp Inc.
4. Ex Corp. is currently intending to distribute resources to Chirp Inc.
7. Ex Corp. is presently making arrangements to compete with Chirp
Inc.

I. Ex Corp. is presently making arrangements to partner with Chirp

Inc.

23. We can leave out the plan to visit the castle if the schedule is too
tight.
7. If the itinerary is too full, we can skip our plan to visit the castle.
4. If the schedule is too tight, we can postpone our plan to visit the
castle.
7. We can go now to visit the castle if the schedule is too tight.
I. We can shorten the plan to visit the castle if the itinerary is too

full.



24. The museum visitors were told to help themselves to the informational

pamphlets.

7. The museum visitors were told to order the informational pamphlets.

4. The museum visitors were told to purchase the informational

pamphlets.

7. The museum visitors were told to read the informational pamphlets.

L. The museum visitors were told to take the informational pamphlets.

(RR—T12HE <)
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25. (a) once a year as in an event, occurrence, or measurement
(b) The charity concert raises thousands of dollars ( ) to help
the local community.
7. annually A . consistently

7. effectively .. voluntarily

26. (a) unusual, strange, or distinctive in nature or character from others
(b) The ( ) patterns on butterfly wings have evolved to serve
various functions.
7. complicated A . conventional

7. peculiar I.. superior

27. (a) to disclose something damaging or inconvenient

(b) After many years, she finally decided to ( ) her lies to her
parents.
7. account A . confess
7. deny I.. withhold

28. (a) a means of carrying or transporting something or someone
(b) The space agency is developing a new ( ) for its upcoming
mission to Mars.

7. fuel A . generator 7. strategy T.. vehicle



29. (a) a reason or cause for doing something
(b) Developing the character’s ( ) is very difficult in writing a
crime story.

7 . aspiration 4. conflict 7. judgment I. motive

(RR—=T1ZHi <)
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[A] BIZHWICLTY a =2 BELAEZEE, F2LITERETHo 7

( ) ( ) (30 ) ( ) (31 ) ( ) should have
resigned on the eve of his success!
7. a pity 1. is 7. it
I.. Joe #. that 71. what

[B] 79 VI3 ELREKIEICADL-OIER 2 EL L ZAZ R 2 HVH L

720
Alan remembered ( ) ( )32 )( )( 33 )( )
a coffeehouse.
7. crossing 1. enter 7. her
I.. seeing . the road 1. to

[C] B FHEMTIT A AELHTY, BYTES I LB THS T LI
F DL

( ) (34 )( ) ( ) ( )( 35 ) too much anger is
a mistake.
7. deal with 4. has to v7. soon learns

I. that % . whoever 77. young children
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Never ( 36 )( ) ( ) (37 )( ) ( ) useful as
this smartphone.
7. a tool that 4. found 7. have

T, I *. so 71. was

(RAR=1ZHE <)
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At the peak of her career in the 1950s, Maria Callas was among
the world’s most famous opera singers. At a time when few of the finest
opera singers also valued acting ability, Callas was hailed as the most
enthralling singer-actress in memory.

Maria Callas was born to Greek immigrant parents in New York
City in 1923. She returned to Greece at the age of 13, and was taken
under the wing of Elvira de Hidalgo, an inspirational singing teacher.
The teenage Callas was a particularly awkward-looking adolescent—tall,
overweight, and extremely nearsighted—but she studied tenaciously* and
made a number of professional appearances in Greece during the World
War II German occupation.

In 1945, Callas returned to New York, but her singing career did
not blossom until she appeared at the Verona Arena in 1947 and then
elsewhere in Italy. In 1951, Callas made her debut at Milan’s La Scala
in Verdi’s I Vespri Siciliani. Her many subsequent triumphs at that
venue led to a clamor®* for her presence at opera houses around the
world. She created a sensation with her portrayals of such tragic
heroines as Puccini’s Tosca and Verdi’s Violeta in La Traviata. But it
was her emotionally charged performance in the title role of Bellini’s
Norma that perhaps best displayed her prowess as opera’s most
accomplished tragedienne.

As her career blossomed, Callas’ off-stage life had to be lived more
and more in the public gaze. In 1954, she shed 70 pounds, enabling her
to rival Hollywood’s glamorous stars. But she also acquired a reputation
for tempestuousness®**. Her feuds and displays of bad temper made for

lurid newspaper reports, as did her stormy relationship with Greek



shipping tycoon, Aristotle Onassis, which began in 1959.

In 1968, Onassis abandoned Callas for the widowed Jacqueline
Kennedy. Callas had not sung on stage for several years by that time,
and a final brief concert tour in 1973-74 was inevitably a great
disappointment. Her remarkable voice—hugely powerful yet paradoxically
fragile—had been overworked from an early age and strained by the
demands of so many arduous roles.

Callas was not without her critics. Her dramatic brilliance was
universally recognized, but her soprano voice was far from perfect. It
was often unsteady, veering off into shrillness at the upper end of her
range, and there could be dramatic breaks as she descended to the
lower end. But these faults were offset by her flawless technique, and by
the emotional depth that she conveyed through her roles.

Callas died at age 53 in 1977, the great years far behind. She is
widely acclaimed as an outstanding interpreter of operatic music in the

20th century.

*tenaciously [4did < J
“*clamor [ K& YR DR ]
*#*tempestuousness [ IO L X ]
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7. About seventy years ago, Maria Callas was not yet globally
recognized as an opera singer.

4. Even at the height of her career, few people recognized the
talent of Maria Callas.

7. Few opera singers performing in Maria Callas’ time saw reason
to master acting.

I.. Maria Callas failed to achieve fame for her voice and singing

performances.

M2 AXOE2EEONFICADRVDE, T~Ib—DE~, (39)

7. Callas did not start earning money for performing on stage until
she left Greece.

4. Callas performed more than once during the German occupation
of Greece.

7. Elvira de Hidalgo was an influential teacher and undertook the
guidance of Callas.

I.. Unlike her parents, Callas was born in the United States and

moved back to her parents’ native country.
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DN, (40)

7. Callas achieved instant success upon her return to the United
States.

4. Callas’ only performance in Milan was memorable enough to
spark her stardom.

7. Callas’ performances at the Verona Arena and elsewhere in Italy
triggered her widespread fame and popularity.

I. Callas’ various supporting roles best defined her career and

demonstrated her skill as a singer.

4 AXOBEABEONFIIADRV DR, T~Ib—DE~, (41)

7. After her dramatic weight loss, Callas could compete with
Hollywood stars of her day.

1. After she achieved fame as an opera singer, Callas lived a very
quiet life.

7. Aristotle Onassis’ relationship with Callas was not considered
peaceful.

I. Callas was frequently featured in newspaper stories for her

sensational behavior.
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DN, (42)

7. Because she was singing for the first time in a long time, her
voice was strained.

A . Callas’ last stage appearances were not as well received as her
previous performances.

7. Callas’ voice was remarkable because it was not fragile and very
powerful.

I. Onassis never separated from Callas even after he became

involved with Jacqueline Kennedy.

M6 AXOE6EREDNFIZAEIBOL L TROELLDDE, T~Ihb—

DN, (43)

7. Although her soprano voice was excellent, Callas’ performances
were ordinary.

4. As Callas’ singing voice went low, it gradually got smoother and
clearer.

7. It was obvious to audiences that Callas put rich emotions into
the parts she performed.

I. Throughout her career, no reviewers ever disapproved of Callas’

talent.
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7. Fans of opera did not recognize Callas’ acting ability during her
career.

A . Callas had no trouble with her eyesight, nor was she troubled
by physical shortcomings.

7. Callas’ multiple performances in Milan led to her widespread
popularity.

I. From 1947, Callas had few opportunities to demonstrate her
singing voice.

% . As Callas achieved more success, she gained fame for her gentle
nature.

71. Callas balanced her imperfect soprano voice with her technique
and the emotional depth she exhibited in her roles.

F. Callas was unsuccessful in interpreting opera music in a way

that could help her achieve worldwide fame.

(LLF & F)



